ABSTRACT
The dialogue does not have the impression of one,Some decades after the beginning of the Bakhtinian studies, Serguéi Aviérintsev admitted (1995, p.6) , "Despite everything, and yet, all of our approaches do not capture something, something is left out of our discussions, i. e., the mystery of Bakhtin's identity. In a certain sense, he shared this mystery with those to whom he related <...> because of the solidarity of time; a relation that was above all the barriers of personal misunderstandings." Unfortunately, authors with Russian approaches, without lying or recognizing the context, -did not capture‖ the most important aspect: Bakhtin's particular view of the world, transforming the unique polyphonic philosophical thought into a habitual monological scheme. Despite the countless anthologies, dissertations and articles, and, to be exact, precisely because of them, the intention of building an encyclopaedia of Bakhtin without considering the co-creation of close collaborators is at least naïve.
Throughout his life, the psychology of Bakhtin's work and the dialogic thought guided him in the intellectual communities: the small circle of -Omphalos‖ youngsters, the Niével circle and, finally, the -Bakhtin Circle‖ in Vítebsk and in Petrograd which was no longer a circle, but the -Circle,‖ because in this case the communication was incorporated into scientific and philosophical writings which became monuments at that time 2 .
This would be enough to understand Serguéi Aviérintsev (1988, p. 259) , who, at the time of preparation to publish the collection in many volumes, suggested entitling it -Bakhtin and his circle." He referred to the work of Medvedev and Vološinov, that is, to the "B. M. V. Circle,"
according to Bénédicte Vauthier's later definition (2007, p.9-43) .
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It is necessary to linger on the -B. M. V. Circle‖ (Bakhtin -Medvedev -Vološinov) . The relations and the communication between Bakhtin and the participants of the circle of Niével have already been described more than once, and the manuscripts of its participants' archives have already been published (N. Nikoláiev, V. Mákhlin), but even in this case there has been some substitution, whether voluntary or not. 4 The Niével community, which existed in plain composition for at least one year, is persistently called the -philosophical school of Niével.‖ And it happens despite the fact that the -school of Niével" did not have only one conception and was formed by the aforementioned authors based on later publications.
The horizon and the theory of the creation of the -B. M. V. Circle‖ are not only presented by the worldwide known work of the participants, but they can also be partially reconstructed from P. N. Medvedev's work and texts, as they were the -pre-Bakhtinian‖ published material. P.
N. Medvedev's personal archive, the non-published manuscripts of his work and his vast 2 Due to the necessity of analysing the stages of formation of the -Circle‖ and of its work, we are forced to have recourse to facts and details which are partially known from our previous articles. Moscow, 1994, p. 162-181 ; "Back to Kagan". The school of Marburg in Niével and M. M. Bakhtin's philosophy ("Nazad k Kagánu". Márburgskaia chkola v Niévele i filossófia M. M. Bakhtiná). Dialog. Karnaval. Khronotop, Vítebsk, N. 1, 1998, p. 38-48. correspondence were confiscated and destroyed by NKVD 5 . His inheritance was reduced with violence and deprived of that information which would convey an idea about the personality of his colleagues (M. Kagan, L. Pumpiánski, and others to his disease, after signing a document in which he pledged not to leave the city, being sometimes in hospital, and sometimes at home waiting for the sentence. This is attested not only by some memories but also by some official prorogation of the edition that was necessary for the preparation of the book publication.
In Vítebsk, there was Bakhtin's transition from philosophy to aesthetics. As it was revealed, he delayed the work -The subject of morality and the subject of the right" (Subiekt 10 For the first time, these manuscripts were studied by Ken Hirschkop (1999, p.146) .
narrative" (O priiómakh khudózhestvennogo povestvovánia) with his theory of masks, which was appreciated and probably used by Bakhtin in his conception of authorship.
In the questionnaire of Zúbovski Institute, Medvedev mentioned the size of each one of his manuscripts. 11 To the question why those books had not been published, Medvedev answered that he did not consider them -well grounded and ready for publication." Maybe those circumstances stopped Bakhtin from publishing, a fact that confirms, once again, the need for an intellectual dialogue and for professional discussion of his work. The famous monographs were finished later, after having been thought of and finished in the general intellectual environment of the -Circle‖ and of the scientific community of ILIaZV, where Vološinov, postgraduate student, and Medvedev, external researcher of first degree, taught and delivered lectures.
In 1928 Derzhávin, I. Frank-Kameniétski) 13 and -in co-authorship with Shishmarióv -the collective theme of -The sociology of genres,‖ 14 and many others. To Medvedev, the fundamental debate with the "formalists" conveyed meaning to his theory through confronting points of view. It was no longer about a polemic attack, as it had happened in the past, but it was the emergence of a new scientific vision of the world or, as he used to say, of the -scientific and systematic theory of the object of artistic perception‖ (MEDVEDEV, 1925, p.264-276 participants of the -Circle‖ was confirmed in the innovator work of V. N. Zakhárov (2007, p. 19-30 ).
Medvedev was not worried only about his own publication, but also about his coreligionists'. Only this way the new tendency could challenge the dominant formal school as well as other countless adversaries. Medvedev published, in "Priboi" publishing house, the famous monographs of his colleagues. His fundamental essay oriented against formalism "The scientific salierism‖ ("Uchiónyi salierizm") of October 1924 was supposed to be supported by Bakhtin's article "The problem of content, material and form in the verbal art" ("Probliema soderzhánia, materiala i formy v sloviéssnom khudózhestvennom tvórchestve") of 1924, just like the editor's preface, written by Medvedev to V. V. Vinográdov's book, 15 was followed by
Volóshinov's review. 16 Bakhtin's article was prepared for the fourth edition of the journal Rússki sovremiénnik (released at the end of 1924), but, probably, was delivered too late and, therefore,
was not included in the fourth edition. The fifth edition was never released, because the journal was shut down.
Initially, Bakhtin was known not so much for his philosophical pieces of writing (the treatises were found later), but for some work on poetics, which led to the desire to attribute the philosophical work of his colleagues to Bakhtin. The essential fact that Bakhtin's -first philosophy,‖ which became known later due to the treatise "Towards a philosophy of the act"
("Filosófia postúpka"), written in Vítebsk, was of great importance for the philosophical aesthetics of the -Circle‖ remained obfuscated. It also refers to the same period, the first known Moscow-Leningrad, 1930, p. 3-8. 16 VOLOŠINOV, V. N.: <Review of the book> VINOGRÁDOV, V. V. On literary prose (O khudózhestvennoi proze) . Zvezdá, Saint Petersburg, N.2, 1930, p. 233-234. 17 The publication of the manual was cancelled after the detention of Medvedev, but it was maintained the publication of his Methodological study to the course of history of Russian literature of the imperialist time e of the proletarian revolution. (Metodícheskaia razrabotka po kúrsu istórii rússkoi literatúry epókhi imperializma e proletárskoi revoliútsii. Leningrad, 1933). 1920 was reflected by Erich Hollerbach (1930, p.11-12) , who called Medvedev the "destroyer of the formal method." Hollerbach's book was released in the beginning of 1930, i. e., before the official ideological campaign against formalism. Medvedev was one of the first victims of the ongoing campaign against formalism, having been accused of "Kantism, formalism and other types of darker obscurantism" (ERMÍLOV, 1932, p.11) . Today this situation has already been studied by the employees of IRLI (Púchkin House) based on the material stored in the archives of the Institute. 18 The characteristic made salient by Hollerbach reflects the outstanding side of Medvedev's personality in those years, but casts a shadow over his essence which was so diversely and clearly revealed during the -Cultural Renaissance of Vítebsk," in the "set of individualities" of the Itinerant Theatre and in Bakhtin's scientific and philosophical circle. The -anti-formalist‖ reputation explains the scientific adversaries' attitude in relation to Medvedev:
They were under the impression of the public -repentance‖ of Shklóvski (this is the article "Monument to a scientific mistake" ("Pámiatnik naúchnoi oshibke")), published in the Moscow, N. 30, 1995, p. 201. 24 For example, the book The formal method was liberated from the special archive in 1987. 25 The repeated illegitimate re-editions (despite the countless objections in the press) pieces of work of P. N. Medvedev and V. N. Volóshinov under the name of Bakhtin, were made by the publishing house "Labirint" of Moscow (director I. Pechkov).
delivered to another -who at the time was in fashion and was big, with whom it was not embarrassing to come to a consensus -in the process of his own evolution, of course.
Bakhtin rejected the authorship imposed to him. He knew who was the idealiser and organiser of the aesthetic circle. According to Randall Collins (2002, p.48-49) , the organiser of the "thought collective" is always an important character, even when the "intellectual leader" of the collective is someone else. Collins demonstrated that with the example of Kant and Fichte.
The memories of Medvedev's students and junior colleagues -I. I. Sollertínski, A.
Krasnov-Levítin, E. I. Naúmova, A. V. Desnítskaia -together with the good evaluation of Medvedev would orient his studies is defined. In Petersburg, Kishiniov and Vítebsk, the young lawyer starts delivering lectures on literature, sends articles from the war front: "On the study of Púchkin", on Berdiáev, "On Gógol", "On the diary of Liev Tolstói", "Andréi Biély"...
Medvedev's erudition originated at the university, but it was also developed during the independent work on a book to which he was always able to find some free time. There is a testimony about this fact: a preserved draft authored by Medvedev, entitled -On the work of
Chudovski. The doctrine of the verse‖ ("Iz rabot Chúdovskogo. Utchiénie o stikhié") 28 . The ideas of C. Chudovski, talented critic of the journal Apollon, drew his attention:
The word is no way something that -is written together‖ and that is in the dictionary. The word is not determined by a set of typographic impression, but by the unit of the concept in consciousness. So, it becomes clear that the spelling expresses little of this unit of concepts. On the other hand, the speech expresses it well. The speech is perfectly suitable for the conscience and, in general, for the soul. The nature of those drafts as well as Medvedev's later work make it possible to evaluate his context. Many aspects that will be developed and grounded later have been sketched here. Leningrad, 1960 Leningrad, , 1971 ; as well as note 30.
Proletárskogo Universitieta") and the 20th century (as it is made clear through referring to a specific profession and not to his relation with -theory,‖ common to both scholars.
The community, despite their interests in relation to the problems of -moral philosophy,‖ can be seen in the title of Medvedev's lecture "Turgenev as a person and a writer," which was delivered in November of 1918 38 . For Medvedev, the methodological validity of this comparison was important, essential both on the philosophical plan and on the plan of life. He gives special attention to this theme-problem in his lectures on the theory of artistic creation (-The artist and the man‖) and in other texts.
According to Bakhtin, on the basis of the three books -Medvedev's, Vološinov's and his own on Dostoevsky -"there was the general concept of language and of literary creation. <...>
The presence of creative contact and of collaboration do not deprive each one of these books of 34 Zvezdá, Saint Petersburg, N. 7, 2006. p. 197-198. 35 The Because of the destruction of Medvedev's archive, carefully preserved by him, for throughout all his life he used to develop the themes and tasks established in his youth, it is necessary to examine his creation, Zapíski peredvizhnogo teatra, very carefully.
39 M. M. Bakhtin's letters. Literatúrnaia uchióba, Moscow, N.5-6, 1992 Moscow, N.5-6, , p. 145. 1992 . 40 We thank the researcher of Vítebsk V. Shishánov for the concession of the texts. 41 On what burns forever like a slap (O tom, chto viéchno zhzhót kak poshióchina). Bessarábskaia zhizn, Moldovo, N. 90, 1916, p.2. In the autumn of 1922, Medvedev, invited by the director, actor and poet P. P. The idea of -collective personality‖ always attracted the -itinerants.‖ A. Meyer, philosopher and founder of the religious and philosophical society "Resurrection" (in relation to which Bakhtin was later arrested), interpreted it this way:
The problem of collective creation is the next immediate task in Divine edification. It does not matter if the group, which sketched this task, takes it out of Christianism. This ineptitude is harmful, but it does not completely devalue the act itself. The socialists mutter about materialism, but it is not worth considering. It is not about that. <...> The ideal exists. However, it stands out only in terms of economic development and does not go beyond that, because the ideology is poor. It is a weakness, but the way is traced. <...> In it, the word was said, although it is weak: the reunification of the idea and its execution. (MEDVEDEV, 1999, p.82-158 to death and at that time was in jail in Solovkí).
As the fundamental idea of the aesthetic of Zapíski peredvizhnógo teatra, the idea of art religiousness should be recognised. It was presented by Viacheslav Ivánov, who -as a thinker and as a personality,‖ according to Bakhtin, -was of colossal importance‖ (TIUPÁ, 1997).
Medvedev considered Viacheslav Ivánov a -herald of a new era of religious and popular art," 46 "the biggest among our contemporary." 47 However, in his opinion, the -itinerant‖ came to -religiousness‖ in a very independent way 48 .
Then, Tiupá (1997) wrote:
It is really a -new‖ conscience that one finds out of personality; it is not a collective conscience of -chorus‖ in which the precision of personality is dissolved and disappears. It only assimilated the choral principle of equality among all consciences. But, at the same time, it assimilated the principle of a personality auto-definition, conquered by a solitary conscience in the struggle against authoritarianism.
Craig Brandist, a long-time researcher of scientific Russian archives and present international director of The Bakhtin Centre, aims at -analysing Bakhtin's ideas exactly as a significant contribution to the dialogue going on inside the scientific institutions and schools and among them -in a particular historical moment." "The importance of this general dialogue‖ for the researcher is still -more important than the value of Bakhtin's patrimony" (BRANDIST, 2006 In our lecture at XIII Bakhtinian Conference 51 , we exposed the dialogic phenomenon of the -Circle,‖ showing the psychological, social and creative character of its polyphony. Today, due to the effort of many researchers, the -Circle‖ ceased to be a bibliographic detail of Bakhtin's life, and became an independent cultural phenomenon. -I cannot be without the other, I cannot become myself without the other; I must find myself in the other by finding the other in myself (in a mutual reflection and perception)" (BAKHTIN, 1996, p.344) . In these and in other If you define the -thought collective‖ as a community of people who mutually exchange ideas or keep an intellectual interaction, it will change, to our eyes, into a unit of development of an area of thought, of a level of knowledge and of culture (FLECKI, 1999, p.64) . 54 Bakhtin's -first philosophy,‖ Medvedev's -sociologic poetics,‖ Vološinov's -sociolinguistics‖ are links of a single intellectual chain. As the great thinker and the leader of the artistic community of coreligionists of the circle B. M. V. used to say:
At any point of the dialogue there are huge and unlimited masses of forgotten meanings, but in certain moments of development of the dialogue, in its course, they are recalled and will come back to life in an updated form (in a new context). There is nothing that is absolutely dead: Each meaning will have its own revitalisation party (BAKHTIN, 1986, p.393 Moscow, 1999, p. 64. 55 The article was already in press when we learned of the new publication of the Swiss scientists (Jean-Paul Bronckart et Cristian Bota. Bakhtine démasqué. Histoire d'un menteur, d'une escroquerie et d'un délire collectif. Droz, 2011) . We have not read or analysed the book yet, but the first idea of it could be grasped from the interview with the authors made for the university journal Campus (Bakhtine tombe le masque. In: Campus. N. 106. Université de Genève). "Examining Bakhtin's work, Jean-Paul Bronckart was convinced that… <…> the work signed by Voloshinov drastically differed from the other work of Bakhtin. We just decided to compare those texts thoroughly, but then we started an actual investigation, and the article originally conceived came up as a 600-page book." -said the co-author Cristian Bota. "We are simply astonished that the authors, who seem serious and competent, could easily assimilate something that is almost an -interpretative delusion‖ -said professor Jean-Paul Bronckart. -But we did not make anything up. All the material used in this book had been available for researchers for about 15 years. However, this did not prevent those who built their careers over the name of Bakhtin from
